
 

The University of Burdwan 
Syllabus for B.A. (HONS.) 

 (1+1+1 Pattern)  in 

Music 
(with effect from 2009 - 2010  onwards) 

 
Part – I

 
Hons. Paper I – History of Indian Music (Theoretical) F.M: 100 

Hons. Paper II – Knowledge of Raga, Tala and Sight Singing (Practical) F.M: 100 
 

Part-II 
 

Hons. Paper-III – History of Indian Music  (Theoretical)   F.M: 100 
Hons. Paper IV – Dhrupad, Thumri and Bhajan (Practical) F.M.: 100 

 
Part – III

 
Hons. Paper V – Theoretical aspects and Musical distinctiveness of Rabindra Sangit 

       (Theoretical)  F.M: 100 
Hons. Paper VI- Puratani Bangla Gan.  (Practical)  F.M: 100 
Hons. paper VII- Rabindra Sangit    (Practical) F.M : 100 
Hons. Paper VIII – Kheyal      (Practical) F.M.: 100  

 
Detailed Syllabus 

 

Part-I 
 

         Full Marks: 100 
Hons. Paper - I: Theoretical: 
This paper would be divided in two following parts. 

History of Indian Music: 50 Marks (Fifty Classes) 
 

a)  Ancient Period and  
 Medieval Period 



 i)  Music during the Indus Valley Civilization 

 ii)  Music in the Vedic period. 

 iii) Information about music as available in the Epics and purans. 

iv) Study of the following texts with reference to musical aspects: 
 

Naradi Sikasha of Muni Narada, Natya Sastra of Bharata, Brihaddesi of 

Matanga, Sangit Ratnakar of Sarangadeb. 

 v) Raga Tarangini of Lochon Kabi.   

 vi) Sangit Parijat of Ahobal 

 vii) Rab Bibodha of Somenath 

 viii) Gitagobinda of Jaydeba 

 ix) Chaturdandi Prakasika of Benkatmakhi 

 x) Development of Music of Sultaniate Period and Mughal Period. 

 

b) Musicology:     50 Marks (Fifty Classes) 
i) Termenology - Sangit, Dhwani, Nada, Sruti,Swara, Saptak, 

Varna, Alankar or Palta, Tana, Thata, Raga,Gamak, Ghasit, 

Murki, Jamjama, Baggeokar, Gayaki, Nayaki, Tal, Laya, 

Chhanda, Som,. Tali, Khali, Matra, Bibhag. 

 ii) Characteristics of Musical Sound. 

 iii) Comperative Study of Thata and Raga.  

 iv) Time Theory of Raga and Raga Bargikaran. 

 v) Ten essential characters of Raga. 

 vi) Ten Principle features (Dasprana) of Tala. 

 vii) Different types of Notations systems. 
Hons. Papers - II: Practical       F.M. - 100 
(Hundred Classes) 
 

a) Knowledge of Raga  -    50 Marks 
 

1. Identification of Ten Thatas with Swaramalika 

2. Drut Khyal of the following Ragas. Alhaiya Bilabwal, Iman, Bhairab, 

 Kafi, Khambaj, Asabari, Bhairabi. 

 

b)  Knowledge of Tala   -    30 Marks 



3. General Study of the following Talas with the ability to recite the 

Thekas in 

 Barabar Laya and Chowgun Laya. 

Trital, Jhaptal, Ektal;, Chowtal, Dhamar, Dadra, Kaharwa, Rupak,  

Teora, Surfaktal. 

4. General Study of Rabindra Sristya Tala. 

 

c) Sight Singing    -    20 Marks 

5. Notation reading (Hindusthani and Akarmatrik System both) 
 

Reference Books :  For Part – I 
 

1. Karmik Pustak Malika – Pt. V.N. Bhatkhanda. (HindiVersion) 1st & 2nd 

Part. 

2. i¡la£u pwN£−al Lb¡ : fËi¡a L¥j¡l −N¡ü¡j£ 

3. i¡la£u pwN£a : C¢aq¡p J fÜ¢a : p¤¤L¥j¡l l¡uz 

4. l¡N J l©f  : ü¡j£ fË‘¡e¡e¾cz 

5. pwN£a f¢l¢Q¢a : e£mlae h−¾cÉ¡f¡dÉ¡u  (fËbj J ¢àa£u M™) 

6. pwN£a c¢nÑL¡ : ee£−N¡f¡m h−¾cÉ¡f¡dÉ¡u 

7. i¡la£u pwN£−al C¢aq¡p : ü¡j£ fË‘¡e¡e¾c  (a«a£u M™) 

8. Steping Stone to Indian 

Music 

: Nityapriya Ghosh Dastidar 

9. Music Indian : H. A. Popley 

10. ül¢ha¡e : ¢hnÄi¡la£ fËL¡ne£ : 1 −b−L 65 M™ (fË−u¡Se j−a¡) 

11. i¡la£u EμQ¡‰ pwN£a : Evfm¡ −N¡ü¡j£ 

12 j¤Omi¡l−al pwN£a¢Q¿¹¡  

 

: l¡−SÉnÄl ¢jœ 

 

 
 
 
 
 
 



Part - II 
Part – III 

Hons. Paper – III (Theoretical)       F.M: - 
100 

History of Indian Music: 
Modern Period:  
 

1. Development of the following Gharanas in Hindusthani Music and 

their characteristics: Gwalior, Agra-Atrauli, Rampur-Sahaswan, 

Patiala, Jaipur, Kirana, Vishnupur. 

2. Development of the following forms: Dhrupad,Dhammar, Khyal, 

Thumri, Tappa, Kirtan. 

3. Knowledge of the following styles of music: 
Kabigan, Panchali, Akrai, half-Akrai, Tarja, Jatragan, Natya Sangit, 

Brahma Sangit, Saktagiti, Swadeshi Sangit, Baul, Bhatiali, Jhumur, 

Bhawaya, Tusu, Bhadu, Chatka, Sari, Jari, Mursidi ; 

4. Contribution of the following composers: 
Rabindranath, Dwijendralal Roy, Atulprasad, Rajani Kanta, Kaji 

Najrul. 

5. Short Life Sketch and Musical Contribution of the following 
Musicians: 
Amir Khusru, Mansing Tomar, Swami Haridas, Tansen, Baiju Bawra, Nayak 

Gopal, Sourindra Mohan Thakur, Krishnadhan Bandopadhyay, 

Khetramohan Goswami, V.N. Bhatkhande, V.D. Paluskar, Ramnidhi Gupta, 

Dasharathi Roy, Ram Sarkar Bhattacharjee, Ramprasad Sen, 

Kamalakanta.  

Hons. Paper – IV (Practical)   F.M: - 100 (Hundred 
Classes) 
 

Dhrupad:  Any four Dhrupads and two Dhammars from the following 

Ragas with Laykari and Upaj. 

 Bhairab, Iman, Brindabani Sarang, Bagesri, Malkoush, 

Bhupali, Desh, Bhimpalasri, Behag, Purbi 
 

Thumri: Any two form the following: 

 Bhairabi, kafi, khambaj, Pilu. 
 



Bhajan:  Any three from the following: 

 Mirabai, Kabir, Nanak, Surdas. 

Reference Books:  For Part – II 
 

1. Karmik Pustak Malika – Pt. V.N. Bhatkhanda. (Hindi Version) (3rd to 6th Part) 

2. pwN£a Q¢¾cÊL¡ : −N¡−fnÄl h−¾cÉ¡f¡dÉ¡u 

3. pwN£a j‘l£   : l¡jfËpæ h−¾cÉ¡f¡dÉ¡u 

4. i¡la£u pwN£a−L¡o : ¢hjm¡L¡¿¹ l¡u −Q±d¤l£ 

5. i¡la£u pwN£−al Lb¡ : fËi¡a L¥j¡l −N¡ü¡j£ 

6. h¡wm¡ N¡−el ¢hhaÑe : Eyvfm¡ −N¡ü¡j£ 

7. h¡wm¡l N¡e : l¡−SÉnÄl ¢jœ 

8. pwN£a pj£r¡ : Xx fËc£f L¥j¡l −O¡o 

9. pwN£a j¢eo¡ : Ajmc¡p njÑ¡ (fËbj J ¢àa£u M™) 

10. ¢q¾c¥ÙÛ¡e£ pwN£−a Ole¡l C¢aq¡p : ¢cm£f L¥j¡l j¤−M¡f¡dÉ¡u 

11. L¥clal¢‰¢hl‰£   L¥j¡lfËp¡c j¤−M¡f¡dÉ¡u 

12 jS¢mp : L¥j¡lfËp¡c j¤−M¡f¡dÉ¡u 

13. i¡la£u pwN£a : C¢aq¡p J fÜ¢a : p¤¤L¥j¡l l¡u 

14. pwN£a ašÄ : −chhËa cš (fËbj J ¢àa£u M™) 

    

 
Part – III 

Hons. Paper – V (Theoretical) F.M: 100 (Hundred Classes) 

Theoretical aspects and musical distinctiveness of Rabindra Sangit. 

1. Study of different forms and types of Rabindra Sangit, the principles of 

their classification and their structural details. 

2. Study of the musical distinctiveness of Rabindra Sangit. 

3. Study  of the Talas introduced by Rabindranath. 



4. Study with illustrations of the influences of different musical forms and 

styles on Rabidrana Sangit.  

5. Study of the Gitinatyas and Nrityanatyas of Rabindranath 

Hons. Paper-VI (Practical)  F.M.: 100 (Hundred Classes)  

Puratani Bangla Gan: 

1. Puratni : Ramnidhi Gupta, Shridhar Kathak, Dasharathi 

Roy, Girish Ghosh, Kamalakanta. 

2.   Agamani, Vijaya, Yatragan, Ramprasadi 

3. Brahma 
Sangit 

: Rammohan Roy, Debandranath Thakur, 

Dwijendranath Thakur, Satyendranath Thakur, 

Jyotirindranath Thakur, Dinendranath Thakur, 

Soumendranath Thakur (any four; one from each) 

4.   D. L. Roy, Atulprasad, Rajanikanta, Nazrul  

5. Folk song : Baul Bhatiyali 

6. Kritan (any one)  

 

Hons. Paper – VII (Practical)  F.M.: - 100 (Hundred Classes) 

Rabindra Sangit 

1) f§S¡ fkÑ¡u - 2 ¢V N¡e (¢ehÑ¡¢Qa) 

2) ü−cn fkÑ¡u - 1 ¢V N¡e (¢ehÑ¡¢Qa) 

3) −fËj fkÑ¡u - 2 ¢V N¡e (¢ehÑ¡¢Qa) 

4) fËL«¢a fkÑ¡u - 3 ¢V N¡e (¢ehÑ¡¢Qa) 

5) Be¤ù¡¢eL fkÑ¡u - 1 ¢V N¡e (¢ehÑ¡¢Qa) 

6) ¢h¢Qœ fkÑ¡u - 1 ¢V N¡e (¢ehÑ¡¢Qa) 

7) dË¥f¡c¡‰ lh£¾cÊpwN£a 2 ¢V (HL¢V i¡P¡ N¡e, HL¢V üL£upªø) 

8) d¡j¡l a¡−m lh£¾cÊpwN£a 1 ¢V (HL¢V i¡P¡ N¡e, HL¢V üL£upªø) 



9) −Mu¡m A‰  lh£¾cÊpwN£a 2 ¢V (HL¢V i¡P¡ N¡e, HL¢V üL£upªø) 

10) Vè¡ A‰  lh£¾cÊpwN£a 1 ¢V (HL¢V i¡P¡ N¡e, HL¢V üL£upªø) 

11) W¥jl£ A‰  lh£¾cÊpwN£a 1 ¢V (HL¢V i¡P¡ N¡e, HL¢V üL£upªø) 

12) lh£¾cÊpªø a¡m …¢ml fË−aL¢Vl 1 ¢V L−l N¡ez 

13) HL¢V h¡Em¡−‰l lh£¾cÊpwN£a 

14) HL¢V L£šÑe¡−‰l lh£¾cÊpwN£a 

15) i¡e¤¢pw−ql fc¡hm£l −k −L¡−e¡ HL¢V N¡ez 

16) −k −L¡e N£¢ae¡−VÉl ¢ehÑ¡¢Qa cªnÉ 

17) −k −L¡e eªaÉe¡−VÉl ¢ehÑ¡¢Qa cªnÉ 

 

Hons. Paper – VIII (Practical)    F.M: 100 (Hundred Classes) 

Any five Vilambit and ten drut Khayals from the following rages: 

Jaunpuri, Todi, Main-ki-Mallhar, Darbari-Kanada, Ramkeli, Puriya, Marwa, Sohini, Desh, 

jaijawanti, Kedar, Sudh-kalyan, Durga, Tilkkamod, Multani, Bageshri, Malkaush, Basant, 

Bahar, Behag, Deshi, Chhayanat, Hambir, Kamod. Paraj, Kalingra.  

Reference Books: For Part –III 

1. AM™ N£a¢ha¡e  x lh£¾cÊe¡b W¡L¥l 

2. ül¢ha¡e   x ¢hnÄi¡la£ fËL¡ne£ (1 −b−L 65) -(fË−u¡Se j−a¡) 

3. lh£¾cÊpwN£a f¢lœ²j¡  x Ajm j¤−M¡f¡dÉ¡u 

4. lh£¾cÊpwN£a   x n¡¢¿¹−ch −O¡o 

5. lh£¾cÊpwN£a ¢h¢Qœ¡  x n¡¢¿¹−ch −O¡o 

6. lh£¾cÊpwN£−al ¢œ−he£p‰j x C¢¾cl¡ −ch£−Q±d¤l¡Z£ 

7. lh£¾cÊpwN£a fËp‰  x nË£ fËg¥õ L¥j¡l c¡p (fËbj M™ J ¢àa£u M™) 

8. lh£¾cÊpwN£a N−hoZ¡ NË¿Ûj¡m¡  x nË£ fËg¥õ L¥j¡l c¡p 

9. h¡wm¡ L¡hÉp‰£a J lh£¾cÊpwN£a x Al¦Z L¥j¡l hp¤¤ 
 
10. lh£¾cÊpwN£a p¤¤oj¡  x ¢Llenn£ −c 

11. lh£¾cÊpwN£−al i¨¢jL¡   x L¢eL¡ h−¾cÉ¡f¡dÉ¡u J h£−l¾cÊ h−¾cÉ¡f¡dÉ¡u z 
 
12.  pwN£−a lh£¾cÊ fË¢ai¡l c¡e : ü¡j£ fË‘¡e¡e¾c 



 
13. Krarmik Pustak Malika – Pt. V.N. Bhatkhanda, (Hindi Version) (1st to6th Part) 

14. pwN£a¡‘m£   x Jˆ¡le¡bW¡L¥l 

15. l¡N¢h‘¡e   x ¢i He fVhdÑe 

16. pwN£amql£   x −N¡−fnÄl h−¾c¡f¡dÉ¡u 

17. q¡S¡l hR−ll h¡wm¡ N¡e  x Evfm¡ −N¡ü¡j£ 

18. h¡wm¡N¡−el ¢hhšÑe  x Evfm¡ −N¡ü¡j£ 

19. hËþp‰£a ül¢m¢f  x (1 −b−L 8) 

20. p¤¤¢ehÑ¡¢Qa eSl¦m, ¢à−S¾cÊm¡m, lSe£L¡¿¹l ül¢m¢fz 
21. Aa¥mfËp¡−cl ül¢m¢f  x L¡L¢mz 
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