-09._.

A I(Generfrl} Bance wachak uvllqzu,s - % 0 MM

ﬁa.m’p.m,-—.m..—_—- “.m.-d.-ﬂ.t_’.tﬁl.hj-w:n

Theor y:
1. origin of da nee according to No £yo uf}uqu.
TI Deta jled history of 7o thak dance, :
11T, Detailed study of Tucknow oG I8l ipur ghaLs s pf Kotha
1V, Llementaly krowleddge of Manipuri @ d oddisi daunce forms £l

Rich LidEe sketches of followilgs
A chchan Maha vaj, Pts Jia Lal.

=

V'.E. Definition &wa més ning or followings-

Nritt, Nety? are Mirtgee, Wases d ad Drewvas,  Heyd = ard Fayike
Bhed, To.dav ard Loaya . '

yII. Knowledge of TAL with Following dets 118 s~ _
Thah, Dugun, Cha ugun, laca, o Ti, el Bhori,; Avertdhy Sam,
Theka , Tiha Tre

viIT Ability o weite an Notstion form 2 511 Tals :jnr] Bols P

o o LOSh

for practieal. (Teen o1 apd nam?u).
IX Basic jinowledge of Sanylca &0 ASO nRUKEd Mucrss and theic use

in dance. _ y

X Detailed knowledge of pahpri Noati aud panjabi Bhangtd .

III =8 1lamd = One
e ~ Ameds : -_;",-_‘wo‘
Tukde 8 % ‘ = Bolr
permelu = WO
Crakkorder Tukdas = TWO
pPors NS y = o
ewict = e
Cat Rhav. akhau chort and Pal llﬁbhauu 8} '
Gat Sidhi Gat, Matikl GT apd Murli G2T.

Usage of ‘st Mudras .

padha nt of Rhythemic Patiterns 2%

i A Dhamng <

AL = JOne.

pukdas . =L IE

Simple Parars = WO
1aldgrdel bPata 141 = one

Tv Folk @ance of Chamsg O+ 1angea of Shimle-
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Boh T (GENEIUT)

DANCE JATHAL SYLLADUS (cimony) Lo Maks

W
B
la A study of the two strasms (BEAVAID dn the e e e B
datice tradition viz, Ibrlir arrl Ijz-wr}xar.'_
iad : s :
L. HMistory aitd development of DAAS LER anc Hdts raelotion
to Zathak datice, . :
TAT Knowledge of nine head gesturés oyl eioht eye glsrnces

according to Abhinay HJarpin alonguwith their uses in dotics,

Iv, Elementary knowledos of ithakeli ord Kuchi Pudi do rice
forms,. : )

Ve Meaning and definition of:

Paran, =

Chaklierder Netwsri
Aa mad-

Permalu

Tuleda

Gat

Got bhawv

Na gme i ; \
Lay-Drutg
Madhya,

Vilombit,



~1lm

VI, Dogail 8 of following single hand Mudrss 88 given iy
Abhinsya Darpan, Padmizosh, Sserpsheersh, Mrigs Sheezsh, .

Alapadme , Dhramar, I ngul , Mukul, Henspaksha .

VEI,: Basic krowledge of following Tals ard ability to write them
in notation form.

Sopl Tol, Tk Tl, Dedra, Roopakz

VIIZI, ' Life sketches of Birju Mohairsj ard Pt, Duirga prasad,.

T¥. Explanation of Abhitoy and its four perts,

Ko Comparison between Mald Nati and Dhaegli Moti,

XI. Ability to write.in notstion form 21l Tals arnd Buls learn:

Practicals | o P2 G 5L

dirgar ol Durga Stuti

wed

Ly Teen ‘@1 (in addition to coverage in B,A,TI)

Demonstration of Thah with KosakeMessak and & téﬂkSh':

5 Basic Tetkar in Thah, Dugun, Chaugun and Athgun withipstajs.
Sanchalan,. ;

Ameda -One ®isra Joti

Paran- One Misrs Joti ; .
P aran Judi Amad- One

Tulkdas- Four

Choklerdsr P ermelyu - Three

Parah Chaklkerdsr— One

Kavitt = one

Get Bhav -~ Koliya Daman and Hori
Gat Nilms_ Ghoonght ki Gat

e

III, JHAPTAL,
Tatkar \ U pto Chaugun lay
Salomi one “
Lmeds o
Tuldas : Four
> Paran : O ne _ Wi
S Padhant of Rhythemic Patterus

e Folk dance of Bilaspur or Kully or Kimpur, :



o e B

Syilahus of E_l.'A".'ZII(Gene;:al.) Dance Kathak Syllabus Th2ory

1le Detsails of following combined hond Mudras as given in
Abhiney Darpan,

it

Anioli, Xopocoa, Swastik, Ustaugs, Prtari, Sho nkh, Shivalinga
3 y’ P s 7 ¢ 7 z s

Tlementary knowledge of nine Rasas and their application in

dance,
IT Knovledge of mostumes used for Xtlok ard modern dance,
ITT. Gerersl knowledge of the following: (For & tha k)

* Makeup recuirements
Stage recuireme ncs

Lehrs and other recuirements of accompaniment on musichl
instruments,

Stage light.

IV o Knowledge of variety of Ghunhgroos and their use in donce,
Ve ml ard its Ten Prans,
VIe Detsils of folk dances "LUDRI" ard"pmnjobi Giddha",
VIIa Ahility to write in nptetion all Tels ard Bols lesrnt
it Bl T, IIand: TLig
VIIIs ceneral khowledge of tribal and folk danced of India,

Ty Basic knewledge' of following Tels arnd ability to write them
in notation form, : _

Deep Cherdi, Sawari, Asht Mangsl, Jhap Tel, Jhoomrs ,

X L.ife sketches of the following:

]
Shambhu Mahars j, Pt, Neraysn Prasad

Elementary knowledge of Bhoxat Matysm and Mouipuri
dange forms, : :



1o

0y

IFTL

oyl

= Dk

B A III {Genergl) Ddnce Iﬁtnﬂk syllabus

u:.‘: auw g Ea g e gy Ty g ma, 52 h“—‘&.“*“‘m.ﬂ“n‘l.“.u.m

Stage PerformPlice- 4 minutes

Ganesh Stuti

Teern Tal (in sddition to covérage in B,A, I & IT)

Tetker- Kramléy (Thah, Duguh, Tigun, Chaugun, Paunchgurn,

Chhegun, Satgun and Athgun).

Abil-ity to perform Ch’ﬂmwra(!?&hrarr'f!i‘ies)

Tihaies in different Layas

Adveanced That
Ampd- Choutusra Jati- One
Natwasri Tukdas.— TWo

Tiheies in complicsated Layes

Parans— Foarmaysashi Chakkorasr, 1 vameli and Bedem Chalklwrdax

Gat Nikss- Adwvs nced

Got Bhave— Elaborate Govardhor

. Chautal

Tatlar
Salami. one
Amad -Ore
Tukdas~ TvWo
Chakkardaxr Paran.. One
Tihal = One

Padhe nt of Rhythemic Patterns

Folk dsnce of ."Sj_]‘_"l-g‘],ur‘F oi° Mandi or Loahal

spiti,



S]] l-_‘ '" 3 ..Ll_

=

Theory:

Paper ——-__T:

15 B tozy of e Origit of o) 1o,

. @ - .

P Technicue of producing the (Vo ) okl Enhaa o Ligre!
1ulividually ang JoIttlet

3. ‘]e.L:LLH--:Drs" DE the ‘_followir:g: Peioms e
e r:gi’- ;T Vadya ) AV tedig Ve S Gl Macdyu 3 BdEn Vs

Laya, SEVEE L s T8, Sam, ha 35 5 2 iy AN N £ AR
- raY e 4y = £ 08 e R 1 - .
.:b;v TR, “halm 7 J,;__.lnm_.lb Lavacihyga.. 3 e, oheiy, BCHT
flgu 1'.1. chougur,
é“‘. 'i') i 1 i 4= [ Y e L e G ] .
G HeLAndtiors: o ‘\Sﬂu A tiols of the cdafitinctive Feotures
S apnlicitions of the -ol'r oW ing:
oaida, Gat, Rajas ;- T s Modwva, tyHna S i Yt
o llethod of WCLlting rotition Of all “ulsy pLeiacibed 4

Dr@ctierl paper

CD mp AT - Ve

TELCe of the T@avtas

T
SEITS

i B

dpplicitint:

D;f!m‘:ar, DeGam,  atd B e ST s
748 Liife NiStory an’l oo Lobtioll o €he fielc Or Husd ol Whla ) of
The .LOllDU’ il
Wo jid 3"—'--:'?2).;_,[», i pl_,_f Paycit ranche 1Ewra Jr dvodhys Pissad
Ahmad garp 1 :
: 30 Wmks
Practicol Puper —7T LoS=HE==5
AU

2. . SBtudy of L.‘hr'l
D ig Ll L.‘H;'T 413

(1) 2riga)

(wv)

-'J::t;‘l

tudy of :':J_;qp]_e
'I‘G\.l' 21, Tha

LEN a4 atic *'“hnj_j_‘

Practice of

y ]_\'
practice pof
Cemo s tia L.‘LO[J

4= s
{5 o

Practice of DEocucing i

. Ol‘BT J..eI'JCIEJ,lHCT DL

Tuneing of

v L.LI( <] ['{__:J
dCcomns Lidme e

Ve oy ia iy g dC Banya

OWdfig DA198 11 fhal A g

)  Dadre Civ) ‘ REEEAG ey

Timmd, Zuica G:itu Toiclais: o Hadchizoe. 44
LG Tl a H:Lt.l pcﬂ 98 A esch Thl,

)

the Tihai, Juide , ‘ukhras le rnt wvith

mhla e

Ehreilitcics £ox
Solo

provided ith
Alonguith proctice for

should bhe



hane T St

practigal Poper- T

Study of the Thelos
oral rerdlerings in

(1) Choutal

(IT) Spoltal’
(IV) 'Ad% ~Chautal

At least four voristions of the Thelms of Dagra and
aharva,.

Solo, playing in Tritel awl Jhoptel with simple Quida,

.

Gots , Tukds, Mukhda with orel renderings,

=

S YT S T S R s ok et e Rk Tk SR R I SRR W ke o ek S I



Ieofy:
PO peTe 1L

15

Merigs wind Demerits «of YWolils  playei,

L
PDefindtions and principles of apHlicntint of Tie Zo6llouing
B Lagi, TLEISHL » PORE Uenan, agl Pes s

General cuowledgaard proctical usgfulreds gf ciffelery ol

Vadyas (oercugsiol jlritsime FrEa)R

soitivg notition of Rllthe tulastpmencried Ln the preocic
corse of secord yern st in Digun, “igun
ard Choucurt,

Compardtive GEady of the Qifferent Do 35 of -Holay

Pefinition anGg wrowledge of the applicdtion of the
followings—

ZOran, atil, VAT Gk, Ath Feut, oJais (filve kinds ) vati (£ive
winds) Goahe (fouxr kirda)

Life history @ nd contsidutioni of dhe Epllolitig:

o<

L) e, Uatad imidbuaddn Rhoae (2) " PE, 32 nthe Mahays j
(3)  Pt, wame fhdhay @ (=) Pt. dshon ohars j

(5) Pandit Slmmete progad (6) Shirod gons b wa,

Practical Poper: i ' ' 100875

L

——— B DI =

AH1T ity o pley Ve Bg oE  the hEeikic ieed
veaxr ipn Dugltr ok Chougd o lays,

Y
sdvonced playing in Teental, Jhalptol, #oesl DiHcoa and
ahaovea,

o advanced nuidos, fons TWddE;, tge el tio- Bukheos

sl simple Tiheds Zutol vl Jhoporl,

Vicdatiens of the Thelkes of Dadin ¢l lahalvey

oral rerdexings of oll Tolas 'aad Bols preserdosed, in
the oourse,




= g _ ) ‘_'éo e S e e

Pro ctical CoulSCe= [ _.__....-.-——---—

: 2 ' study of Relas iu pupax tal o Sieale

et Advanced study of splo pliying i Jghnptal.

i sdvonced Quidas, Gass Malddas, nalas, fukdas
A Tilwis in teertal

(Iw\f) > -_! n"'\f"m'

Solo playing 1o nlesal a1 Ruptle a2l

L
ol

6y oral renderings of a1l tales & ¥l Bols Pr“SCIi;T’G“‘ in

gecold Yyeil.

oo ooy e AR e sk SR Rk e et e e v e SR e e VAR
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SYILADUS FOIU B, e PAAT TFT

(COURSE I TADLA.

90 Mosks

Mg i85

Theory Paperw TIf

—

e Defiuition #rd knowledge of applicition of the following:

Go t-Nuida

Cat-Darer,

Movahalogem Tripolli ond Choup a1li Gits

.

Bant ang Chalan

- ~

2. Knowledge of Joti Bhed (Uisre, Che toaspre)  Mlshra ; Xhetgls

ard Sanjkizne

2 Study of Adi,
Ruwadi,

B iadi oml-8

avai laya,
boa Writing in totetiou of all tales, Dols ctc,
. A ;

reccribed for thi

yerr practical course olotiguith thelr
ifferctit leyekorics, '

Cuige

5.  Comporative study of Morth Itdian and the South Indian

tal systems and notation systems,

6 a: Theorctical detoils of nll proctical portions of | the

syllabus,

7. Comparstive study of Khulla and Bandh Daj



~19-
2o arlks

1'; Definition, Principles and importauce of Up? j in Teble
playing ' : :

&e Comparative study of T8l Lipi systems of Pandit Bhotkhonda,

Big: General khowledge ardd the study of distirctive featuies of
different Gharanas of Tabla,

4, Comparative study -of the differént modert trénds of tabla
playing, .

5'.__- System of s ccompatiment with Thumri, Gozal, Dadra ard

other light Music ds distinct from Lhe system of accompa i
ment with Kheysl oud other classicel vocal atd Instrumentsl
Music, system of sccompdnuiment in Dhrupa2d arnd Dhamel with
Tabla,

6o Life History and contributions of the following:

Ustad Kole ¥han, Ustad Chhem Ihan, Ustad Munne Khan
Ustad Maseet Khan Ustad Alle Rakha XKhan,
Usted Zakir Husssin Khon,

26 MaxKs

Practical Paper.y 109 Marls
l;‘ : Advanced study of Peshlprs, Quidas, Gats, I-’iu];hd-;:s,' Tulclos
argl Relas (ot least three in each) with Paltes in teental

24 Four Tukdas’ and two para na(;simplé and chakradar)
with advenced types of tihsis in choutadl and sooltol,

S Tukdas, Gats, Relas, Mukhes, Quidas (two each) and
advanced tihois in Rupak, Deepchendi end Jhumra,

4, Thekas in the following talas in Dugut, Tigun 2nd Chaugan
loyes with simple tuldas and tiheis:

(T) MeEea Tsl. . (TI) ~ JSTER 4 omeyegrpy AT DL e
(IV) Rudra Tal (V) atiy- =, ',
5 Oral renderings ih all talas and Bols prescribed,




Proctical PapCil

First 1lf ( 50 Marks) 1y

116 Solo demonstration dlouguwith .oral renderings iun any two
Talas of the course selected by the student,

Sccond IB1f (50 Moris)

2. Solo demonstratiol alongwith oral renderiugs if fuy
rwo tolas of the course selected by the exminer,

oy s (D, Ject Dam S g 1 S :
5d, e _ = dect ham Sharma)  (Iim Chotter jee)
Dr, C.L. Verm HShipler S Mzmer

Dean/Ciairman

5A/ .
Sh, Vidya Sager ;Lflin“/ .
Member Pillel Baily GUDES
Hember-.Secretary
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£ Muse neey 207 08
No.6-38/2005(FPVA)HPU(Acad)-
Himachal Pradesh University, '

Academic Branch, Shimla-5.
Dated: 19" July,2007

To

1 All the Principals of the Colleges :
affiliated to maintained by the ; Qo i /
- H.P.University, Shimla-5. o
2. The Dean of Studies, F1.P.U..Shimla-5.
3 The Dean, :
Faculty of Performing & Visual Arts, HPU,, Shimla-5. :

4. The Chairman, e
De;artment of Music, HPU.,Shimla-5. r‘;:g'“ /,ﬁb-} ’4@

The Controller of Examinations, HPU., Shimla-3. '}) 7 z
The D.R.(Exams.), HPU., Shimla-5. '

The A.R Eval./Re-eval./Conduct/Secy./Exams., HPU.,Shimla-5.

The Librarian, HPU., Shimla-5.

<§{’ Ce

SOLTIEN A

Sub: SUPPLY OF SYLLABUS OF UNDER GRADUATE  CLASSES
(MUSIC): ,

Sir, i _
~ Tam sending herewith a complementary copy of syllabus of B.A. Ist. /IInd.
& Illrd. year Music course duly approved by the Board of Studies ({JG) Music dated:
18/03/2006 and Faculty of Performing and Visual Arts dated: 27/03/2006 for favour of
implementation from the Academic Session 2007 — 2008. These recommendations were
also approved by the Academic Counci! in its meeting held on 24/05/2007 vide Ttem
No.11.

You are therefore, requested to take further necessary action

- accordingly.
Yours faithfully
A o
: D.R.{Academic), "\
Enc; As above. _ H.P.UniversityShimla-5.
Endst. No.even. - Dated:19/07/07

Copy of the above is forwarded to :-
1. The Section Officer B.A.VII & IIL, H.P.University, Shimla-171 005, for favour
of information and necessary action. :
2 The Incharge, Enquiry Section.H.P.University, Shimla-171 005. W -7
q - t-y {\f\l i‘ N«qj\\ \\_,‘E’ﬁ..

D.R.(Academic).
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SYLLABUS OF UNDERGRADUATE (MUSIC) SUBJECT REVISED I

" NEW SYLLARUS TOQ BT INTRODUCLD FROM THE
SESSION 284768 ON WARDS

NOTE

&

Unit-1 Practical Performance 40 Marks
Unit-1II _ Viva : - 20 Marks

2 The practical paper for Vocal/Instrumental Music/Dance shall be of
20 minutes each candidate

3.  In theory the candidate shall be asked to attempt five questions in
all sclecting at least one question from each part and not more than
two from any part. The guestion based on the notation of
prescribed Ragas shall be compulsory for all.

INTRODUCTION:

1. The written paper shall be of three hours du'ration._' Time of
practical will be 20 minutes cach students.

II. Harmonium will not be allowed for accompaniment or a base
instrament. The candidate have a choice to take cither Vocal or

- Instrument Music such as Sitar, Sarod, Veilin and Bansuri as a
subject. ‘

I ~ The candidate shall be asked to attempt five question in all. The
question based on the npotation of prescribed rages shall be
compulsory for all. All questions carry cqual marks,

IV.  The students of Vocal Music, Instrumenial Music and Dance can
take Tabla subjects up to under-graduate level as an elective
subject, :

A% Separate provision be made for separate Tabla Players in Vocal and

Maximum Marks for theorv will be 40 and practical will be 60. The

practical examinations will be conducted in two Units.

Instrumental sections.
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et

SYLLABUS FOR B.A.- I VOCAL/ INSTRUMENTAL

MUSIC
49, Marks.
THEORY
Paper-1
i. Study of th-—:urcti&l details of Ragas snd Talas prescribed for

practical course of Ist year and their con .paratwe study.,

Reading and writing of notations of Bandish (Composition/Gats)
prescribed in the practical courses of Ist year.

b2

3. Writing of Talas in notation with Dugun and Chugun.

& Definition of Technical terms: :
o Nad, - Shruti. Swara, Tan.Gamak, Saptak,Purvanga,
" Uttaranga, Varna.Alankar, Vadi,Samavadi, Anuvadi,Vivadi.and
definitions of Raga, 'Ihata Mend,Sut  Ghasit, Krintan,Jam-
- Jama.Khatka,Murki and their characterisiics,

L

Genéral knowledge of the musical styles:

Dhrupad, Dhamar, Khyal, Tarana, Tappa, Thumari, Hori, Chturang,
~ Geet, Bhajan and Gazal. :

6. General Knowiedge of the biographies and the contributions of the
following musicians:

Amir Khusro, Swami Haridas, Tansen, Jaidev,

Part-I1

Practical

Pari-A

; 40 Marks
Study of the following Ragas

(i) Yaman (ii)Alhaiva B1lawal (1ii) Bharav (w) Bhaitravi (V)Durga
(u) Bhopali

(a) Que Vilambit Khyal/ Maseetkhkani gat among'o'f the above
mentioned Ragas.



(b)

One Lakashan TGeet and one sargam in any two of the above

mentioned Ragas/Notional anthem and one dhun for instrumental music

s 10

o) E\-{ad}ayai—jaya'Kh}'ala:-s,"??_ atakhani Gats with alap, four tana/tora in all
the above mentioned Ragas : ‘

2 Talas: Study of the foilowing Talas:
(1) Teental (i1) Ek tal {ii1) Chantal (iv.} Dadra (v) Kahrava

3. Five Alankaras in any prescribed Ragas ]

Note: : _
The composition of the prescribed Ragas may preferably be taught
in the Talas prescribed for B.A. L

Part-B ‘ 20 Marks.

Viva : ; : ; . ;
Intensive study of Ragas prescribed in the practical paper-I

2 Study of one Dhrupad with Dugun layaf'study' of any one
Madhyalaya gats in Talas other than Teental out of the Ragas
prescribed in practical paper-I

3, Ability to demonstrate (orally by giving Tali & Khali on hand)
Talas prescribed in the practical paper-i with their Thah & Dugun
Laya’.

4. .To play the Theka of Teental on Tabla .



. SYLLABUS FOR BA ~II

Theory paper 111 ' - 40 Marks

b

e |

Studv of theorstical Jdetails of Ragas and Talas prescribed for ¢
practical courses of llnd year and their comparative study .

Reading and writing of notations of Bandish prescribed in the
practical course of Xlnd year.

Writing of Talas in notations with Thah , Dugun, Tigun and
Chougun layakaries.

Study of following technical terms:

Kutap, . Vrinda, Vaggeyakar, Gandharva, Gayak- , Nayak,
Abhirabhav, 'Ilrobhav Parmel Parveshak Raga. Addhwadarshak
swara. shuddha chh333 lag. sanklrana xargzkamn

Bhartiva Sangeet Vadvon Ka wvargikaran. Swara Shruti paraspar
Sambandh ;

General knowledge of Karnataka Sangeet. ( Varnam, Javali, Padam)

General knowls dﬂe of varicus folk songs as Kajari Chaiti, Bhatiali,
Maand. Garba.. L:n_am Hori, Naati.

Biographies of t'hr: following:

8. Ustad V ilavat hhan Ustad Allaudin I'\hdn B.N. Bhatkhande V.D.
Paluskar

Practical Paper-IV _ 40 Marks

Part-A

¢ Study of following Rzigas
(tBihag (i1) Kedar (11i) Jaunpuri (iv) Desh (v) Bhimplasi (vi)
Malkaunas

{a) One Vilambit Khayvia/ Maseetkhani Gats in any of the abov
mentioned Ragas with Alap, and four Taanas & Toras.

{b) One Lakshan geet and one sargam in any of the above mentioned

Ragas’Two Dhuns in above mentioned Ragas.



(e

’ e
e i_‘".

st
Khyalas in Madlyalavs and Rajkhani Gats ( for instrumental) in

Madhyalaya with alap rour Tanas/Toras in all the above mentioned
Ragas. . ' '

Study of the following Talas:

(i) Tilwara (ii) Dhamar (iii) Sooltal (iv) Rupak iv) Tivra (vi)
Jhaptal to demonstraic on hands. ;

Note: Theka of the above méntioned Talas in thah. Dugun Layakri.

Pari-B -

Viva

20 Marks
Intensive study of Ragas prescribed in practical paper

Study of one Dhrupad and one Dhamar with Dugun and Trigun laya/
study of one Madhalaya Gats in Talas other than teental out of the

- Ragas prescribed in Practical Paper

Ability to demonstrate (orai?y _“hy. g}V'ing Tali and. Khali on Hand) -
Talas Prescribed in practical paper.with their Thah Dhgun &
Chougun Laya. | iR o .

To play the thekas of teental Ion'tabla.



ke
SYLLABUS FOR BA-III

Theory Paper - V - - | : | 40 Marks.

h

o

Studv of theoretical details of Ragas and Talas prescribed for
practical courses of the III™ year and their comparatives study. *

(I) Reading and writing of notation of Bandish ( Compositions /
Gats) prescribed in the practical courses of the II™ year.

(II) Writing of Talas in notation with Chougun, 2/3 and3/4 layakaris
along with the layakaris prescribed in the Ist and II" . year.

Classification of Ragas ( Raga Varlgikaran)
(i) Gram Raga, Deshi Raga Vargikaran
(ii)- Raga-Ragini \«’argikaran.

(iii) Thata-Raga Vargikaran

(iv) Ragang-Raga Vargikaran,

Elementary knowledge of Gramas, Murchanas, Jatis and their
Characteristics and varieties. : ;

 Definitions of Nibaddha- Anibaddha-Alapti ( Ragalap and

Rupakalap ) their definitions and varieties.

Analysis of the styles of the following Gharanas and their history.
(I) Gawalior, Agra, Kirana, Patiala, Jaipur.

Biographies and contributions of the following musicians:

(I) Ustad Inayat Khan

(ii) Nikhil Banerjee iii Kishor Amonkar( iv )Bade Ghulam Ali Khan
Essay of any of the following topics:

Gurushishya Parampara Vs Institutional system of music teaching
Role of Music in National Integration



c
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€

' :.Role of Sangeet Sammelan

Hari Ballabh Sangeet Sammelan, Jallandhar
Tansen Sangeect Sammelan of Gwaliar

Fira ctical Paper-VI ,
Part-A 40 Marks

One Lakshan Geet and one sargam in the above mentioned Ragas in
Madhalaya.

¢) Madhalaya Khyaias/Razakhani Gats with alap and four Tanas/Toras
in all the above mentioned Ragas.

2 Study of the following Talas:
1 Adachautal, 2 Deepchandi. 3 Panjabi Trital, 4, Jat Tal, 5
Jhumara (Thekas with Dugun, Tignun and Chougan,

Part-B

Viva 20 Marks

X Intensive study of Ragas, prescribed in the practical paper

2 ‘Study of one Dhrupad and one Dhemar with Dugun, Trigun,

k Chaugun layakari and a few Upaj/Study of two madhyalaya gats in
Talas other than Trital out of the Ragas prescribed in practical
paper

3. ‘Studv of the one Bhajan;"one dhun and one prayer

4. Ability to demonstrate (orally by giving Tali and Khali on hand)
Talas prescribed in the practical paper V with Thah Dugun and
Chougun layakari. :

9. To play the Thekas of Eak Tal on tabla.

Study of ;im following Ragas:
Bahar, 2 Bhageshwari: 3 Jaijaiw mts 4 Pooriya, 5 Darbari Kanada,
& Mivan Ki Malhar

. Twao Vilambit Khyalas/Maseet Khani. Gats in any Two of the above

mentioned Ragas with Alap, four Tanas/Toras and Jhala.
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